Phoenix have consistently topped the list of the fastest growing urban centers in the U.S. With surrounding lands being gobbled up at over an acre an hour, rapid urbanization is coming at a heavy environmental and social price (Stoel 1999) . As recent news headlines indicate, for many people cities have become a stress-inducing, inhospitable and impersonal environment (Muir 1999) with polluted air, rampant road rage, heinous hate crimes, and traffic congestion. Cities are popularly perceived as the root of many social ills. Conversely, rural areas are more commonly regarded as warm and friendly places where one can escape the urban jungle to find peace, solace, and comfort (de Wit 1997; Jakle 1999) . As sanctuaries possessing restorative powers, rural places have become an idyllic retreat from the "increasingly urbanized and fast-paced world beyond" (Wyckoff and Dilsaver 1995, 4) .
One way urbanites deal with the 'evils' of living in urban centers is by incorporating non-urban aspects into their daily lives. While the romanticized 'country' living centers on finding the serenity of nature, rural small town places offer a nurturing extended family atmosphere where residents personalize their relationships and forge strong ties to place (Jakle 1999) . Living in a city can be more tolerable when one is surrounded by reminders of the more peaceful, caring, wholesome virtues of a rural lifestyle (Little 1999) . Working to further our understanding of the complexity of the urban structure, the purpose of this article is to illustrate how urban-dwelling residents have incorporated aspects of the rural village ideal into their city lives. The approach I take in improving our understanding of the link between rural and urban places is to explore rural place attachment among urban-dwelling Hispanos 2 . My analysis focuses on the attachment residents of Albuquerque, Española, and Santa Fe, New Mexico, and Pueblo, Colorado have to rural places.
LANDSCAPE ANALYSIS MOVES TO THE CITY
American cultural geographers have long been recognized for their meticulous examination of the built environment (Wagner and Mikesell 1962; Norton 1989; Foote et al. 1994; Myers et al. forthcoming 2002) . For decades geographers with a cultural focus have also interpreted patterns of ordinary cultural landscapes (Meinig 1979a; Groth and Bressi 1997) including the work of such well-known scholars as Peirce Lewis (1979 ), Donald Meinig (1979b , 'J.B.' Jackson (1984 'J.B.' Jackson ( , 1994 , Allen Noble (1992), Wilbur Zelinsky (1992), and Terry Jordan, Jon Kilpinen, and Charles Gritzner (1997) . A majority of these 'traditional' pieces have focused on the attributes of rural, folk, and pre-industrial societies. As James Duncan (1990) and others have acknowledged, the methodologies and corpus of knowledge advanced by this approach to cultural geography research has provided a solid foundation and tested set of axioms upon which the future of the subdiscipline can be built.
Increasing urbanization, however, combined with a call for the application of more socially grounded and theoretically based investigation (Cosgrove and Daniels 1988; Jackson 1989; Cosgrove 1993 Cosgrove , 1994 Duncan 1994; Mitchell 1994; Duncan and Ley 1997; Holdsworth 1997) , is precipitating a shift in the research agenda of today's, largely 'new', cultural geographers. Social interaction within urban and industrial places (Ley 1996; Hayden 1997; Wheeler 1998; Peach 2002 1996; Mitchell 1997; Bondi 1998; Hiebert 1999) , social and political economy (Harvey 1989; Zukin 1995; Mitchell 1996; Warren 1996; Kloosterman et al 1999) and development, consumption, and commercialization (Kenny 1995; Smith 1996) are proving to be particularly fertile areas of research. Of growing interest, especially among the postmodern and poststructuralist geographers, is the analysis of social-spatial contestations in urban settings (Mills 1997) . The amalgamation of contemporary cultural geography studies is affirming that values, ideologies, and identity are all meaningfully represented in the socially constructed landscape.
Unfortunately, as the laments of a chorus of scholars indicate (Parsons 1994; Wheeler 1998; Mitchell 1999) , we have done little more than scratch the surface in our attempt to comprehend the complexity of urban culture.
As increasing numbers of cultural geographers reposition their research endeavors and move from an examination of rural locations to cities, a gap is being left in the body of literature. The ongoing blurring of rural and urban culture (Rigg 1998) requires more work be done at their interface so we can more fully appreciate the link between rural and urban places. Urban Geography editor James Wheeler (1998) issued a call for manuscripts that focus on the interconnections between rural and urban places. His words reflect the growing realization that only through such scholarly endeavors will we improve our understanding of how urban cultural landscapes are constructed. "A more substantive understanding of landscape ... cannot focus on the country or on the city, but must incorporate the mutual definition and relations of both" (Olwig 1996, 645) . The discord between 'traditional' (largely rural) and 'new'
(predominantly urban) cultural geographical approaches only serves to limit scholars' scope of research. An effective way of decoding the hidden meanings within the complexity of urban centers is to more closely examine the various interlinkages between rural and urban places. "As a cultural construct, the meaning of the city can be deciphered by closely examining its complex relationship with the culture of which it is a part" (Domosh 1992, 475) . A clearer appreciation of links between rural and urban culture will better inform us about the urban experience.
PLACE ATTACHMENT
By the late 1970s cultural geographers had devoted relatively little research energy to understanding how people's knowledge of place is organized or the emotional feelings people have for places (Wright 1947; Tuan 1977; Sopher 1979 (Arreola 1993; Boswell 1993; Conzen 1993; Jordan 1993; Nostrand and Estaville, Jr. 1993; Roark 1993) .
The homeland concept is significantly improving our appreciation of the deep- The home village has thus become an ideal brought to the city in which residents can find comfort and security.
Another mural found in the Atrisco suburb features a similar bucolic scene painted on the walls of the forlorn looking Santa Clara Cemetery. Completed in 1999 by Leopoldo Romero, the mural depicts an idealized view of a small town with two prominent churches and adjoining cemeteries ( Figure 6 ). The idealized scene helps reconnect with a lost or distant past and suggests that eternal peace and happiness are only achieved when one's final resting place is among the rural hills of home. Equally telling is that by the fall of 2000 some sections of the mural had been scaled off and graffiti added. Yet, the idealized rural scene has been left unblemished.
MORTUARIES
For some Hispanos, being buried behind a cemetery wall that looks similar to the small village of their birth is simply not good enough; their desire is to be buried in the town of their family's roots.
One of the greatest challenges in identifying ties between rural communities and urban centers is overcoming the fact that most of the links tend to be very personal and therefore nearly invisible to public scrutiny. Such is the case with burial practices of deceased family members. As cultural spores, cemeteries are a landscape artifact housing a wealth of information. Physical anthropologists have long known that burial grounds are an indispensable tool in uncovering the secrets of a local culture.
Unfortunately, however, cemeteries reveal little about the last known place of residence of the deceased; such information goes largely unreported on cemetery headstones.
Graham Rowles and Malcolm Comeaux (1987) assert that post-death migration
(the long distance removal of human remains) is strongly correlated to people's attachment to place. They provide evidence showing that, cross-culturally, people desire to be laid to rest in a place for which they hold a particular affinity. (Carney 1998, 5) . Still more surprising is that geographers have all but overlooked how ethnic music perpetuates social identity, strengthens a group's perception of space, and helps maintain cultural or ethnic ties to a place (Kong 1995).
In traditional rural Hispano communities, music accompanies a large part of village life. From the melodious hymns of church, and alabados (ballads) sung during holidays and family celebrations to the Penitente chants, music adds flavor to Hispano culture. It is at community celebrations, however, where music strikes a special chord.
According to local author Nasario Garcia (1999), the feast day celebrations with its music and dancing are especially important events in the life of the rural Hispano community. Historically each village typically supported three or four musical groups that played at these special social events. Some of the more talented groups gained a regional reputation and were paid to travel to nearby villages to play. Today the tradition of small bands and musical groups in rural Hispano villages continues.
Described as a blend between Spanish guitar and German polka music, Hispano songs have a clarity and heart-felt tone that distinguishes them from other Latin- 
